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N Advertiser, too, is judged 
,by the company he keeps. 
Published by one of the 
foremost professional 
organizations in the United 
States, the American Cine¬ 
matographer appeals to an 
intelligent clientele, a clien¬ 
tele that buys, a clientele 
whose purchases run into 
thousands for the purpose 
of keeping apace cinemato¬ 
graphic progress. National 
advertisers have long since 

recognized this fact. 

Truly, he who advertises 
in the American Cinemato¬ 
grapher keeps excellent 
company! 
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horizon line appears to 

then another. The rougher 
it is, the more the ocean 
seems to jump about, while 
the ship, because the camera 
follows its motions, seems to 
be perfectly steady. Natur¬ 
ally, in the interest of real¬ 
ism, it was desired to portray 
the rolling of the ship, and 
not the illusionary heaving of 

The important duty then 
was to devise a tripod which 
would make possible the 
showing of the movements of 


weight is started swinging by 
a roll of the ship, the camera 
continues to swing whether 


an unsatisfactory result. This 
form of tripod has its head 
swung in gimbals, just as a 


the camera. 

Three Type .r 

The tripod which we used 
was developed after a great 

the Lasky camera shop. 
Three different methods of 
controlling the sway of the 
pendulum were designed by 
Leigh M. Griffith, mechani¬ 
cal engineer. 


swing of the pendulum w 
much more satisfactory th 
either of two mechanical S] 
terns, so the former type w 
adopted. 

Hydraulic Method 


The motion of the pendu- 

by shafts and gears to two 
double pistons working in a 
cylinder against oil. A tube 

the cylinders. This tube is 
fitted with an adjustable 
valve by which the amount of 

the opposite end of the cylin- 
adjusting 

possible to control tne swing 
of the weighted pendulum to 
fit the roll of the ship at the 
to be taken. 


“Old Ironsides” is the first 
Lasky picture to be photo- 
1 graphed exclusively on ] 

“The reason,” Gilks st; 

“I decided to use panchrom- 
I atic was because Mr. Cruze 
will not have make-u[ 
any of his people, including 
the leading man and the lead- 

sunburned and tanned every 
one would become in three 
months of location shooting at 
sea and at Catalina Island. It 


>e controlled. 


They w 


tne of dampening the 



a wide 
range of filters to bring in 
play properly photograph 
people in the foreground and 
to hold down the bright sky 

“Technicolor panchromati 


graphed during the cc 
the production. 

“Radio,” according to 
Gilks, “proved a godsend in 

ous help in- the enabling the 
giving and changing orders at 

when to begin photograph¬ 
ing and when to ‘cut.’ As 
result, no useless footage v 
shot because of any confusion 
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Many—and import ant 

Eastman Panchromatic Negative Film is 
sensitive to bright reds and yellows, as 
well as to blues and violets.—all colors can 
be rendered in their true black and white 
relationship. 

The uses of the film are many—and im¬ 
portant: for photographing colored sets 
and costumes, for accurately rendering flesh 
tints in close-ups, for outdoor sets, includ¬ 
ing photography of clouds against a 
blue sky. 

But write for booklet, "Eastman Pan¬ 
chromatic Negative Film for Motion 
Pictures”, that tells you all about its prop¬ 
erties and uses. 


Motion Picture Film Department 

EASTMAN KODAK COMPANY 

ROCHESTER, NEW YORK 
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HOW TO LOCATE MEMBERS OF THE 

American Society of Cinematoqraphers 

Phone GRanite 4274 
OFFICERS 
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